A2 Media Studies – Coursework Research for the music video brief.
Key Information
1. Title: Ghost Town
1. Year of release: 2018
1. Director(s): N/A — no traditional music video. The YouTube upload is audio-only with a static album cover image.
1. Production Company/label: GOOD Music / Def Jam (Universal Music Group)
1. Genre: Experimental hip-hop / art rock / psychedelic soul
1. Target audience: Young adults 18–30; existing Kanye West fans; listeners engaged with themes of mental health and emotional vulnerability
1)	Explain why this product relates to your brief:
Ghost Town is relevant to our music video brief because it challenges conventional expectations of what a music video can be. Rather than a directed performance or narrative film, the product positions the audio as the primary text and the visual as deliberately minimal — a single static image. This is useful for our NEA because it demonstrates that creative and representational choices are not limited to filmed content; the decision not to produce a video, and what image to substitute, is itself a meaningful media choice. The song also deals with themes of mental illness, emotional vulnerability, and the search for freedom, which are themes our group is exploring in our own brief. Analysing how West constructs these through audio codes, lyrical content, and a single visual artifact gives us a model for how powerful representation can be achieved with minimal visual means.
Codes & Conventions Analysis – delete the table that doesn’t match your brief
🎵 If you are creating a music video, take notes on and analyse:

	Music Video Type
	No conventional music video exists. The YouTube upload is audio-only with the ye album cover as a static visual. A promotional video from the Jackson Hole listening party was shown on West's website. There is no directed, narrative, or performance-based video.

	Representation of the artist
	West is represented through absence — there is no visual performance. The album cover image (a blurred, handheld photo of Wyoming mountains with handwritten-style text) constructs him as unpolished and emotionally exposed. This subverts the dominant hip-hop visual mode of power and spectacle.

	Narrative elements
	The song's narrative is fragmented and non-linear — more emotional state than story. PARTYNEXTDOOR's verse hints at exhaustion and withdrawal. West's bridge expresses numb detachment. 070 Shake's outro introduces imagery of self-testing numbness. Together they construct a narrative of mental illness and the search for freedom.

	Performance style
	No live performance visuals exist in the upload. However, the vocal performances carry heavy performative weight — PARTYNEXTDOOR's soft R&B delivery, West's raw imperfect singing, Kid Cudi's harmonies, and 070 Shake's soaring outro create a layered ensemble performance across different emotional registers.

	Visual style and aesthetics
	The ye album cover — a blurred mountain landscape shot in natural light with white handwritten text — is the dominant visual. The lo-fi, amateur aesthetic rejects glossy hip-hop conventions. The text overlay reads 'I hate being Bi-Polar / its awesome', embedding the album's central theme directly into the image. The colour palette is cold, muted, and naturalistic.

	Camera techniques
	The album photograph appears handheld and unsteady — shallow depth of field, blurred foreground, natural light. These qualities suggest documentary realism rather than professional production, mirroring the raw, confessional tone of the music.

	Editing style
	N/A for traditional editing — the image is uncut. The audio however is carefully constructed: the track builds through distinct sonic movements (gospel sample opener, R&B verse, distorted rock bridge, soaring outro), functioning as an audio 'edit' that mirrors emotional escalation.

	Symbolism or motifs
	Mountains/Wyoming: isolation and retreat from celebrity. Handwritten text: informality and personal confession. Gospel sample: spiritual longing and Black American tradition. 070 Shake's lyric 'I put my hand on a stove / to see if I still bleed' — motif of numbness and testing reality, linked to dissociation and bipolar disorder.

	Additional commentary
	The deliberate absence of a music video is itself a media choice. In an industry where visual branding is central to hip-hop identity, refusing to produce one resists the commercial spectacle of the genre. This connects to postmodern ideas about the hyperreal image — by removing the image, West forces attention onto sound and lyric as the authentic text.


2)	Explain how codes and conventions are used in the product to convey meaning.
Ghost Town uses audio codes as its primary meaning-making system. The opening gospel sample immediately anchors the track in a spiritual, Black American tradition, signalling themes of longing and transcendence. The layered vocal structure — from PARTYNEXTDOOR’s restrained R&B delivery, through West’s imperfect singing, to 070 Shake’s expansive outro — constructs a progression from emotional withdrawal toward cathartic release, mirroring the thematic movement from isolation toward freedom.
The visual codes are concentrated entirely in the album cover image. The blurred, handheld photograph of Wyoming mountains codes authenticity and vulnerability through lo-fi aesthetics. The handwritten-style text directly inscribes West’s bipolar diagnosis onto the product, using written code in a confessional, unmediated way. The cold colour palette and naturalistic light construct connotations of introspection and desolation.
The absence of a conventional music video is itself a convention-breaking choice. By refusing the visual spectacle typical of hip-hop releases, West directs audiences to engage with sound and language as the authentic text, resisting the idea that the polished image should take precedence over the real.
3)	Reflect on how you could use or adapt these in your own coursework using the prompts below
1. What I might borrow: the lo-fi, naturalistic visual aesthetic; the use of landscape and environmental shots over close performance coverage; the idea of emotional escalation where editing rhythm responds to shifts in the audio.
1. What I would adapt: the complete absence of visual content is not achievable in our brief, but we can adapt the principle of restraint — using minimal coverage of the artist’s face at key emotional moments to create vulnerability through withholding rather than exposing.
1. What I should avoid or do differently: the lack of a directed video makes this a difficult direct model. Our brief requires produced visual content. We should take the aesthetic and representational principles without adopting the structural choice of no video, which would not fulfil the assessment criteria.
Representation Analysis
	Who or what is being represented? (people, identities, cultures, issues)
	Kanye West as a public figure living with bipolar disorder. Mental illness more broadly. Black masculinity in a state of vulnerability. 070 Shake as a young Black non-binary-presenting artist. The experience of emotional numbness and the desire for freedom.

	How are they represented? (positively? negatively? stereotypically? subversively?)
	West is represented subversively — not as the dominant, invulnerable rapper archetype but as vulnerable and unfinished. Mental illness is represented directly and without stigma; the album cover literally states the diagnosis. 070 Shake is given vocal authority despite being the least commercially established artist on the track, which is a progressive institutional choice.

	What techniques construct this representation?
	Audio: fragmented, confessional lyrics; imperfect vocal delivery; gospel sample anchoring in spiritual tradition. Visual: blurred amateur photography; absence of styled artist imagery. Lyrical: direct reference to medication, dissociation, and emotional numbness throughout the track and wider album context.

	How will this influence the representation choices in my own coursework?
	This shows that representation does not require a polished visual performance to be powerful. In our NEA, we can consider whether absence or restraint — avoiding close-ups of the artist, using landscape over portraiture — can construct a particular identity for the performer without relying on conventional music video iconography.


 Creative + Technical Influence
Identify 3–5 techniques from the professional product you may use as inspiration and describe how you might apply them.
Examples:
1. A lighting style or colour palette
1. A narrative twist you could adapt
1. A camera movement used in the emotional climax
1. An editing rhythm or transition type
1. A performance style (for music videos)
1. A motif or symbolic image
4)	A technique from this music video we could use as inspiration is the lo-fi, handheld visual aesthetic used in the ye album cover. The blurred, natural-light photography creates a sense of authenticity and emotional rawness that avoids commercial polish. My idea to apply this would be to shoot some performance sequences on a wider aperture with natural light and minimal stabilisation, giving those sections a documentary, confessional quality. A second technique that I found interesting was the emotional escalation through layered vocals — the track moves from a restrained opening through to 070 Shake’s soaring outro, with each section raising the emotional stakes. We could use this by structuring our edit to respond to the audio arc, using slower cutting in the quieter early sections and more fragmented, dynamic editing as the track builds toward its climax.
Final Personal Reflection
5)	Write a reflection paragraph using the questions below as guidance.
1. What did I learn from this product?
1. How has it shaped my early ideas?
1. What will I take forward into planning and pre production?

Studying Ghost Town has made me think differently about what a music video actually is, and how much representational and emotional work can be done outside of conventional visual production. The main thing I learned is that the absence of a traditional video is not a failure of production — it can be a deliberate and powerful choice that forces an audience to engage more directly with sound and lyric. This has shaped my early ideas around our NEA in that I want to resist filling every moment of our video with performance or narrative action; there is value in stillness, restraint, and using landscape or abstract imagery to carry emotional weight. I was also struck by how directly the product engages with mental illness — not as a subtext but as an explicit part of both the visual text and the audio text. This directness in representation is something I want to bring forward into our planning, particularly in how we approach our brief’s subject matter without softening or sensationalising it. Going into pre-production, I want to think carefully about what images we withhold as much as what we show, and how lo-fi visual choices can sometimes create more emotional honesty than high-budget production.
